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Across the black screen the following appears line by line:

"Who is he that would become my

follower? Who would sign himself a

candidate for my affections? The

way is suspicious, the result

uncertain, perhaps destructive, You

would have to give up all else, I

alone would expect to be your sole

and exclusive standard, Your

novitiate would even then be long

and exhausting, The whole past

theory of your life and all

conformity to the lives around you

would have to be abandon’d.

Therefore,release me now before

troubling yourself any further, let

go your hand from my shoulders, Put

me down and depart on your way"

The poem stays on screen and then beneath it, one line at a

time.

Walt Whitman,

American Homo

Fade to black.

Cartoonish Music is heard.

A Narrator will speak as an animated short plays, the

cartoon will show, whatever that looks like, everything the

narrator discusses.

The title of the short should fill most of the screen:

SODOMY

NARRATOR (V.O)

Sodomy. It’s not just your

grandfather’s word anymore! Sodomy,

As it was first criminally

categorized, was any deviation from

procreational sex. That’s right,

anytime a penis met with anything

other than a vagina, you were

breaking the law! New York City! A

place of progress, where upward

mobility was manifest in physical

structures that reached for the

heavens. And certainly a place

Homo’s have been congregating for

centuries. 1646. Colonial life was

hard. And so were some of the

(MORE)
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NARRATOR (V.O) (cont’d)

colonial men. Look at this faggot.

his name was Jan (pronounced Yon)

Creoli, what a fancy man! One

night, under the new world moon,

it’s a thing, Jan was discovered

with one of the stable boys in a

compromising postion. Rumor had it

that he and the young man often

stole hours together in the potting

shed. He Was convicted by a

colonial court of two offenses of

sodomy, the first ever conviction

of such a crime, and was sentenced

to die. He was then choked to

death, by the one he assaulted. By

the young man. In front of the

whole village, and then burned to

ashes. Yay! 1787, the United

States, a place of freedom and

prosperity.

Black people in chains are in the background of a scene

where our forefathers are high-fiving each other.

NARRATOR (V.O)

In 1787, New York passed a new

sodomy law which stated that the

death penalty shall be retained as

punishment for the heinous crime.

A gay man in 1780s garb prances across the screen

GAY MAN

Hahahaha. Heinous!

NARRATOR (V.O)

But now the law clarified the

definition of sodomy as unnatural

sex between men with other men or

animals, thus exempting women from

the crime.

An animated forefather walks up to two women.

FOREFATHER

You can kiss her. It’s not a crime

anymore, baby.

NARRATOR (V.O)

In 1861, the first Sodomy trial in

the state of New York was held. A

man named Lambertson was accused.
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ANIMATED JUDGE

Lambertson, you are accused in and

upon the body of Peter Cohen, in

the peace of God and of the said

people, then and there being with

force and arms, did feloniously

make an assault, and him, the said

Peter Cohen, then and there

feloniously, wickedly,

diabolically, and against the order

of nature, with said Peter Cohen,

did commit and perpetrate the

detestable and abominable crime of

sodomy, against the statute in such

case made and provided, to the evil

example of all others in like case

offending, and against the peace of

the People of the State of New

York, and their dignity. How do you

plead you dirty, little faggot?

LAMBERTSON

You left out the part where I

swallowed, your honor.

ANIMATED JUDGE

Life in prison!

NARRATOR (V.O)

In 1881, the penalty for sodomy was

reduced from life to 5 to 20 years

in prison. Ah, progress. Laws

against homosexual men would stay

on the books in New York until

1980.

We see an animated version of 1730 Broadway. The Ariston

Hotel, 1903.

NARRATOR (V.O)

Manhattan 1903, The Ariston Hotel.

A respectable place, a beautifully

designed, highly modern building.

Structurally sound. Unless we look

closer...

Close up of an animated glass sign, illuminated by a red

lamp near next to a set of stairs that lead to a basement.

The sign says "The Ariston Baths" Close up of the animated

sign...it slowly dissolves to real life.
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NARRATOR (V.O)

A turkish bath, a place of quiet

refuge.

POV shot going down the stairs and into the bathhouse.

NARRATOR (V.O)

Tucked in the basement of the large

hotel lie The Ariston Bathhouse. a

sanctuary.

The door opens and we see an attendant at a small desk. It’s

pretty dark in here. Still POV shot, a hand reaches a dollar

out to the man.

NARRATOR (V.O)

Patrons paid an attendant a dollar

to enter. And were then handed a

sheet and were assigned to a

dressing room.

The attendant smiles at us, hands us a sheet and points to a

dark corrider. We look down the corrider, then back to the

attendant who is still smiling. We walk to the dark corrider

and walk through it until the screen goes black.

On the other side of the corrider, we will see POV montage

shots of the bathhouse as it would be today. It’s empty and

very old, rusted and antique even. As if it’s a relic, long

abandoned, being rediscovered. We will see everything the

narrator tells us about.

NARRATOR (V.O)

There were steam rooms. Stone

walls, hard slab benches, open

spaces; large cavernous and dark. A

swimming pool, a hot room, a gym

with excersise equipment, small and

confined, for the purposes of

forced integration. A small cigar

stand that sold refreshments and

newspapers, And in the center of it

all...the parlor. Open and

inviting. Dark marble floor, stone

pillars and lit overhead by a

crystal chandelier holding a dozen

gas lights. Spilling soft light

down corriders into the two cooling

rooms that were connected to the

parlor. The Cooling rooms. Small

corner nooks with leather and

wicker cots placed next to each

other to make visits to the cooling

(MORE)
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NARRATOR (V.O) (cont’d)
room specifically friendly. Lit

only by the glow of the parlor and

the small stained glass

ground-level windows just below the

ceiling, that caught some of the

light from the streets above. Dark.

Friendly. Safe. Our first community

center. Our first kisses. Our first

broken hearts. In these walls we

found each other and ourselves for

the first time.

EXT. THE ARISTON HOTEL- NIGHT.

A gaslight illuminates part of the sidewalk, two men dressed

casually walk up to the sign and disappear down the stairs

to the bathhouse.

The following words appear onscreen: Februaury 21, 1903

After a moment. A loud whistle is heard, followed by chaotic

noise. People yelling, rushing, falling.

Cut to;

Close-up of a man’s eyes. they are looking right at us. They

are filled with fear or anxiety. It’s hard to tell which.

After a moment, another man’s voice is heard. It is Judge

JOHN GOFF

GOFF

Gentleman of the Jury...

INT. COURTHOUSE-DAY

Court is nearing the end of it’s session. The gallery is

filled with people. The eyes were of WALTER BENNETT, a man

of about 30 years, who is the defendant. He is clean cut and

dressed appropriately for court, but clearly doesn’t have

money. His lawyer GREENTHAL sits next to him. on the

opposing table is JAMES R. ELY, the prosecuting attorney.

GOFF

The defendant is charged by the

indictment with the commission of

the crime known to the law as

sodomy. I will read you the

definition of that crime as it is

given by the statute, using so much

of the section of the statute as is

applicable to the case on trial:

(CONTINUED)
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Walter looks around the courtroom at all of the faces

looking at him with disdain and anger. He swallows nervously

and looks back to the jury who are all looking obediantly at

the judge. Except for one, who stares at him...like really

intently. Walter looks back for a moment and then back to

the Judge.

GOFF

(Reading)

"A person who carnally knows any

male person, by the anus, or by or

with the mouth, or voluntarily

submits to such carnal knowledge;

is guilty of sodomy." The defendant

is not indicted, or on trial for,

doing the act that the witnesses

describe upon the person of

Galbert. That constitutes a

different act. He is indicted and

tried for voluntarily submitting to

an act of carnal intercourse

between Galbert and himself. It is

a matter to be very much regretted

that a court and jury are compelled

to listen to the revolting details

that been laid bare here before

you. I now caution you that you

must be careful not to allow the

revolting and disgusting character

of the charge against the defendant

to prejudice you against him.

Walter looks around again, more people are looking at him

with faces that are filled with disgust. He is slightly

panicked. The one juror that was looking at him, is still

looking, but his face has somehow changed, is it lust?

Walter closes his eyes.

CUT TO BLACK

On the black screen the following words appear:

This is a True Story

EXT. NEW YORK BUILDING- DAY

Title: FALL 1902

We see people walking past the building. There are horses

and carts and street vendors. It is the middle of the day

and the city is bustling.
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INT. ARCHITECT FIRM- DAY

Inside an office. a group of men stand around a table

looking down at something. They are all formally dressed,

they are all very tense about something. The man that seems

to be the center of the tension is GEORGE CALDWELL, a

handsome man of about 35 years, who is looking down at

schematic blueprints in front of him. After a long pause.

Close up on George’s eyes rapidly looking over the

blueprints. Then his eyes move to the decanter of liquor on

a small table near a window. He stares intently at it, then

back at the blueprints. Shots of other men with eager or

stern looks on their faces. George’s boss Alfred makes eye

contact with George, who is clearly nervous. Finally...

ALFRED

I have to say. This is the most

ambitious project we’ve yet

attempted. Let’s build it,

gentlemen!

George closes his eyes and breathes a sigh of relief. A

round of handshakes, back patting and general congratulatory

conversation ensues. George does not join in but smiles and

shakes hands as they are offered. He then rolls up the

blueprints, preparing to leave.

ALFRED

This is incredible work, George.

GEORGE

Thank you.

ALFRED

You keep this up and you’ll be the

most significant architect in this

city.

GEORGE

Thank you, sir.

Alfred walks George away from the other men toward the door

of the office.

ALFRED

You are the greatest asset we have.

GEORGE

I appreciate you saying that.

There is an awkward stare between them.

(CONTINUED)
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GEORGE

I have a meeting.

ALFRED

Of course. Of course. We’ll have

you over for dinner soon. Marianne

is a big fan of yours.

GEORGE

I would like that.

ALFRED

Good.

George slightly smiles and nods his head as he walks out.

Alfred looks after him as if he wanted to say something

more. He turns back to the other men and joins in with them.

EXT. NEW YORK RESTAURANT- DAY

A few minutes later, George is walking past the restaurant

lost in thought. He realizes he’s gone too far and stops,

looks up at the building and goes back to it and enters.

INT. NEW YORK RESTAURANT- DAY

Continuous: George walks into the small and dimly lit

restaurant and almost immediately his sister MARGUERITE

waves her gloved hand from a small table. He smiles,

slightly waves so as not to draw attention and then joins

her.

MARGUERITE

My god. It’s freezing outside. It’s

barely October and I can’t feel my

toes. Why aren’t you wearing a

coat?

GEORGE

I must have forgotten it. What are

you drinking?

MARGUERITE

It’s tea, George.

GEORGE

Uh-huh.

MARGUERITE

How do you forget your coat? I left

it next to the door for you this

morning.

(CONTINUED)
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GEORGE

I wish you’d stop mothering me.

MARGUERITE

Well, we don’t want to go down that

road, do we? Ever since mother died

and you...

GEORGE

I know. I know. We don’t need to

bring it up.

A waiter sets coffee in front of George.

GEORGE

Thank you. You ordered me coffee?

MARGUERITE

What should I have ordered you? Are

you going to make some accusatory

remark?

George considers and then takes a sip of the coffee.

GEORGE

Thank you.

MARGUERITE

Now, I’ve been going over our

finances, and things are looking

quite good.

GEORGE

I’m glad.

MARGUERITE

Now that you have someone

responsible for you.

GEORGE

Do you have to do this? Do you have

to bring this up every time we have

lunch? Can’t you just be my little

sister for one afternoon, and

not...not my jailer.

Beat. Marguerite recovers herself a bit. George hears a

champagne bottle pop and he longingly watches the bartender

pour a glass. He looks back at his sister who is clearly

wounded.

(CONTINUED)
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MARGUERITE

I ordered you soup.

GEORGE

(Trying)

I’m sure it’ll be delicious.

George catches sight of a waiter across the restaurant. the

waiter Is WALTER BENNETT. He is smiling at a male customer

in a flirtatious way that makes George uncomfortable. And

extremely interested. Walter and the customer continue

talking, though George can’t hear what they’re saying. He

notices Walter’s body language. The way he tilts his head,

the weight distribution of his stance, how he runs his hand

through his hair right above his ear,

slowly...provocatively.

MARGUERITE

George!

George snaps out of it and looks at Marguerite, who is

staring at him irritated. She had been talking.

GEORGE

What?

MARGUERITE

Why do I talk to you?

GEORGE

I’m sorry, what did you say?

MARGUERITE

I said...

George tries not to look back as she speaks but he can’t

help himself.

MARGUERITE

Should we plan to go to New

Hampshire with Catherine for

Thanksgiving, we’d have to start

planning soon. You know how Tom’s

family gets with planning any

social event. They’ve been married

for less than two years and you’d

think it was some kind of

generational tradition.

George watches Walter put his hand on the customers shoulder

and smile at him before he walks away from the table. Walter

walks away toward the kitchen. George notices his steps, his

gait intrigues him.

(CONTINUED)
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MARGUERITE

I mean, I’m not partial to the

Patton’s myself. So, what do you

think?

Beat. Walter has dissapeared into the back. George looks

back to Marguerite and has again not heard her.

GEORGE

I...I’m sorry.

MARGUERITE

Oh for crying out loud. Forget it!

I hope whatever you were staring

off at was terribly interesting.

GEORGE

I think we should go. For

Thanksgiving.

MARGUERITE

Don’t pretend you were listening

because you heard one detail. Drink

your coffee.

George looks one more time for Walter, but doesn’t see him.

Cut to;

EXT. NEW YORK STREET-DAY

Outside the small restaurant, Marguerite gets into a

carriage. George doesn’t.

MARGUERITE

Are you not coming?

GEORGE

I’m going to walk. I feel like

taking a walk.

MARGUERITE

George.

GEORGE

Marguerite, I promise. It’s a walk.

That’s all.

Marguerite isn’t sure if she should believe him.

(CONTINUED)
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MARGUERITE

Give me your billfold.

GEORGE

Marguerite, I don’t need you to--

MARGUERITE

I will not let you wander this city

of vice with any amount of money in

your pocket. And god knows we’ve no

goodwill for credit anywhere. So,

hand it over.

She puts her hand out. George hesitates and then hands her

his wallet.

GEORGE

I do hope someday you’ll have some

faith in me.

MARGUERITE

Oh, dear brother. So do I.

Marguerite’s carriage pulls away. George waves to her, and

then contemplates going back into the restaurant, but walks

by it instead.

Cut to;

EXT. NEW YORK STREET-EVENING

It is a few hours later, George is now smoking a cigarette

on the other side of the street, looking at the restaurant

entrance. He has clearly been waiting for Walter to leave

the building for hours now. He is slightly shivering from

the cold and the adrenaline. Finally, the door to the

restaurant opens and Walter walks out. George immediately

tries to look as if he’s not staring, and he moves between

two buildings to sort of hide. Walter begins to walks away,

George watches for a moment and then decides to follow him.

EXT. ANOTHER NEW YORK STREET-EVENING

A few blocks over, Walter continues walking, George is now

on the other side of the street at a good distance following

him. He’s a little concerned as to his own motives but he

can’t seem to stop. Walter turns onto Broadway, George

hurries across the street so as not to lose sight of him.
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EXT. THE ARISTON HOTEL- EVENING.

Walter walks up to the hotel, past the main entrance and to

the basement stairs. George stops across the street and

wathces him disappear down the stairs. George then sees the

small sign that says, "Ariston Baths." he doesn’t quite know

what to do. His eyes suddenly catch sight of the hotel

doorman, who tips his hat at George, letting him know that

he sees him. Nervously, George begins to walk away. He

doesn’t want to turn around and look at the doorman, but

once he gets to the corner, before he turns down it, he

can’t help himself and he looks back. The doorman is gone.

He waits one more second and then walks away.

Cut to:

INT. GEORGE’S OFFICE- DAY

The next day, George is sitting at his drafting desk with a

blank sheet of graph paper in front of him. He is staring

off. He doesn’t notice that Alfred is standing near him.

After a moment.

ALFRED

George?

George snaps out of it and stands up quickly.

GEORGE

Mr. Klein. I’m sorry. I was, I was

just daydreaming.

ALFRED

It’s quite all right. However you

have to dream up your wondrous

illustrations is fine with me.

GEORGE

Thank you, sir.

ALFRED

Have you got a moment?

GEORGE

Of course.

Cut to:
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INT. ALFRED KLEIN’S OFFICE- DAY

A few moments later George is sitting in Alfred’s office

with the other partners of the firm. They have just informed

George that he has gotten a promotion.

GEORGE

I don’t know what to say.

ALFRED

Say yes, old boy! This promotion is

well earned.

GEORGE

Yes. Yes, of course. Yes. I would

be thrilled to--

ALFRED

Wonderful.

All the men stand and offer their hands one at a time to

George, who thanks them and is given "good job," and

"excellent work, young man," things of that nature. Alfred

then walks George out of his office.

ALFRED

I’m so happy that you came to New

York. You have been a remarkable

find.

GEORGE

You always flatter me, Mr. Klein.

ALFRED

Please. Call me Alfred.

Alfred smiles warmly. George is immediately uncomfortable.

ALFRED

So! Marianne and I would love it,

if you would join us for dinner

next Saturday night.

GEORGE

Next Saturday?

ALFRED

Yes. She’ll be heartbroken if you

refuse. We’re having a few friends,

some chaps from the office. Nothing

fancy.

(CONTINUED)
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GEORGE

I would be delighted.

ALFRED

Wonderful. A young and vital man

such as yourself shouldn’t be so

readily available on a Saturday

night, though.

George smiles at Aldred, who again lingers in his stare.

George nods and sits to get back to work.

ALFRED

A joke.

GEORGE

Oh.

George chuckles a little and walks away.

Cut to:

EXT. RESTAURANT- DAY

Later that day, George walks past the restaurant that Walter

works at. He stops to go in, walks to the door, then changes

his mind and walks past it. He stops at the corner and turns

back and stares at the door. He is frustrated with himself

and makes himself walk away.

Cut to:

EXT. RESTUARANT- EVENING

Later that evening, George is back where he was the night

before, staring at the door. This time, no Walter.

Cut to:

EXT. ARISTON HOTEL- NIGHT

It’s now dark outside and under the glow of a gaslight,

George stares at the door. No doorman. He stares at the

steps to the basement. No one comes or goes. He finally

gives up and walks away. As he walks we hear his sister

talking in the next scene.

MARGUERITE

A promotion! That’s wonderful.
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INT. GEORGE’S DINING ROOM- NIGHT

A few days later, George and Marguerite are having dinner by

candlelight.

MARGUERITE

You have made yourself

indispensible to them! I’m so proud

of you. Father would be too. He

always said you were a shining chip

off the old block.

GEORGE

He did like to mix his euphamisms.

MARGUERITE

How much will the pay increase be?

GEORGE

It’s quite substantial actually.

MARGUERITE

Oh, I do love that Mr. Klein. Such

good fortune that he offered you

that job when he did.

George glosses right over that last comment.

GEORGE

He and his wife also invited me to

dine with them a week from

Saturday.

MARGUERITE

You’re going to be something

special in this town. I always knew

you had it in you. We should

celebrate.

GEORGE

That’s not necesarry.

MARGUERITE

Cake! This calls for cake. Tomorrow

is Friday. We shall eat cake!

George chuckles at his sister.

GEORGE

Cake?

(CONTINUED)
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MARGUERITE

Celebratory! Why not? That little

restaurant near 55th. They have a

buttercream that will knock your

socks off.

GEORGE

The one we went to the other day?

MARGUERITE

Yes. I’ll make a reservation first

thing in the morning, and inform

them that they are to bake it

special. We can afford. I do love

money. It allows me to take part in

perusasion. I like being

persuasive. It suits me.

GEORGE

You are persistent, dear sister, in

your persuasive prowess.

MARGUERITE

Oh. I see your high-faluting ways

are alive and well. I was afraid I

was blessed at their departure. Oh!

I wish we had some champagne to

make a toast.

She realizes what she has said and immediately feels bad.

MARGUERITE

Oh, George. I’m so sorry.

GEORGE

Don’t be.

MARGUERITE

No. It was-

GEORGE

It’s fine. It’s just fine.

Beat.

MARGUERITE

I never did like the taste of

champagne anyway.

George continues to eat. Marguerite still feels bad.

(CONTINUED)



CONTINUED: 18.

MARGUERITE

We should go to Wanamaker’s. On

Saturday, you could use a new suit.

For the new job.

GEORGE

I don’t need a new suit.

MARGUERITE

Nonsense. You deserve it. I’ll hear

nothing else.

GEORGE

And cake. Tomorrow.

MARGUERITE

Five o’clock.

GEORGE

I’ll be there.

They both smile at each other and continue eating. We slowly

back out of the dining room, out of the George’s apartment,

over the city of Manhattan we pan to the Ariston Hotel and

zoom down to the entrance, to the sign.

Montage shots of steam, dark walls, shadows. We hear breath,

groans, whispers, the images go so quickly we can’t tell

what they are. Naked male flesh, shadows, steam, all in a

blur. Faster and faster, more and more unclear, the sounds

get louder like white noise as the images swirl together and

then:

Blackness. With only a man’s voice whispering.

MAN’S VOICE

The winds of Ariston are blowing

tonight.

INT. GEORGE’S BEDROOM- NIGHT

George bolts up in bed, covered in sweat. He’s had a

nightmare. He breathes heavily. Outside his window, the

waning moon hangs magically in front of him. He looks at it.

He rubs his eyes and walks to the window. On his knees,

perhaps praying, he sits at his window mouthing words. Maybe

a prayer. This is not the first time he has done this. We

pull away from George’s window

Fade to black

In the blackness a man’s voice is heard. The man is James

Ely, prosecuting attorney.

(CONTINUED)
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ELY (V.O)

The charge, in this case, is that,

on the morning of the 22nd of

February, 1903, in the county of

New York, at 1730 Broadway...

INT. COURTHOUSE-DAY

James Ely is addressing the jury.

ELY

...in a place known as the Ariston

Baths, this defendant, Walter

Bennett, together with one George

Galbert, had improper carnal

connection with each other, Bennett

submitting voluntarily to an act of

carnal intercourse, perpetrated

upon him, by Galbert, through the

anus of the defendant Bennett.

Galbert, introducing his genital

organ, in a state of erection into

the anus of Bennett, and performing

various acts, indecent acts,

whereby carnal, sexual intercourse

was maintained between them.

People in the court gasp and make audible sounds of

disagreement. Walter has his head down and doesn’t look

around, though he can feel the eyes of everyone upon him.

The judge hits his gavel twice to silence the courtroom.

ELY

That, therafter, Bennett introduced

his genital organ in the mouth of

Galbert, the genital organ of the

defendant Bennett being, at that

time, in a state of erection; and,

after its introduction into the

mouth of said Galbert, by said

Bennett, indecent motions having

been gone through with by both, the

genitial organ of Bennett was

withdrawn in a state of collapse.

More sounds from the court. Walter closes his eyes, this is

killing him.

ELY

These acts, as I say, are alleged

to have occured at the Ariston

Baths. In the extreme westerly

(MORE)

(CONTINUED)
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ELY (cont’d)
cooling room. When we prove these

facts, gentlemen, we shall ask for

a verdict of guilty of the crime

charged in the indictment, to wit,

of sodomy.

Cut to:

INT. GEORGE’S OFFICE- DAY

The next day, George is at his desk finishing up some work

rather quickly. One of his co-workers PAUL enters and goes

up to him as if he’s going to whisper a secret.

PAUL

My sister is looking forward to

meeting you.

GEORGE

Your...Why should you sister think

she’s meeting me?

PAUL

Saturday. Mr. Klein’s home. I’ll be

bringing her to dinner.

GEORGE

Oh. I didn’t realize you were

invited.

PAUL

Oh. I apologize. You’re not the

only one that’s liked around here,

you know?

GEORGE

That’s not what I meant.

PAUL

Why haven’t you ever been married?

George is taken back. Paul’s question seems oddly

accusatory.

GEORGE

I’m sorry?

PAUL

A man of your age, I mean. Why have

you never been married?

(CONTINUED)
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GEORGE

What makes you think I haven’t

been?

PAUL

I met your sister. She is not shy.

GEORGE

Of course. I have not married

because I have been married to my

work.

PAUL

You’re an odd duck, Caldwell. You

and my sister should get along

swimmingly. Unless...oh, I hope I

haven’t overstepped my bounds. Is

there another maiden that’s already

captured your untamed heart?

George is uncomfortable and can’t tell if Paul is making fun

of him or not. Paul chuckles. George tries to continue

working.

PAUL

You don’t say alot, do you George.

GEORGE

I’m actually, I’m just right in the

middle of this.

PAUL

Sorry. Right. Well, I’ll leave you

alone.

George continues working, but he can feel that Paul is still

right behind him. He puts his pencil down and looks at Paul.

PAUL

Gertrude.

George looks confused. Paul waits for a moment before

clarifying.

PAUL

My sister’s name. It’s Gertrude.

Paul winks and pats him on the shoulder in a way that is not

sarcastic at all, in fact was warm. George watches him walk

away, not sure at all about what that encounter was. He

picks up his pencil and goes back to work.

Cut to:



22.

INT. A BREAK ROOM- DAY

A couple of hours later, George is sitting alone next to a

table of 3 men, one of whom is Paul who are in the middle

of a conversation. He is staring out the window at the

approaching storm clouds.

MAN #1

No, that’s the building on 42nd.

MAN #2

You’re crazy, it’s 55th.

PAUL

Why don’t we ask George.

He points to George who hasn’t heard any of this, he is too

lost in thought.

MAN #1

Oh, yeah, wasn’t that his first

design for the firm.

PAUL

It was one of his first.

MAN #2

I don’t think he even knows we’re

talking about him.

PAUL

George? Hey. Caldwell!

George snaps out of it and turns his head sharply to them.

GEORGE

I’m sorry, what?

Paul looks out the window

PAUL

Head in the clouds, huh?

GEORGE

I’m sorry, did you ask me a

question.

PAUL

Yeah, those apartments you helped

design, the one on Broadway.

(CONTINUED)
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GEORGE

What about them?

MAN #1

Those are on 42nd, right?

GEORGE

42nd? No, it’s 55th, actually.

MAN #2

Ha! I told you.

PAUL

Thanks, George. Hey, what are they

called? The Air something.

George hesitates and then.

GEORGE

Ariston.

MAN #1

Ariston? What the hell does that

mean?

PAUL

I think it’s an ancient Greek city

or something, right?

MAN #2

Are you just guessing?

PAUL

No, I’ve heard it before.

George is looking out the window again.

GEORGE

Ariston was a spartan king. He was

married twice. Both times to women

who proved to be barren, and so,

set it upon himself to find a

fertile wife. He devised a game

with his dearest friend, Agetos, A

man whose wife had always been an

object of Ariston’s desires. And

so, in the belief he had nothing to

lose, Ariston went to Agetos, and

offered the following: One gift.

One gift from Ariston’s treasures,

freely. Pick Agetos, he said, and

whatever you ask for, shall be

yours. Before you do, he added, I

(MORE)
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GEORGE (cont’d)
will ask the same of you. A fair

game, with no rules. Ask anything.

Agetos agrees, not even considering

what Ariston would ask for, seeing

as how they were both already

married. And so Agetos asks for a

treasure of some kind, some gold I

expect. And Ariston complied and

gave it freely. And then Ariston

asked Agetos for his wife. Agetos

spends hours and hours protesting,

but loses the argument, treasure in

hand, and relinquishes his wife to

the king. Ten months later

Ariston’s first and only son

Demaratos was born. A man who would

later be driven from the kingdom

and his own crown because Sparta

would learn he was stolen into his

birthright. Sometimes we don’t have

the right to be who we are. Because

of things we didn’t even choose.

Pause. The other three men are all bewildered.

PAUL

Wow. How do you know all that?

George looks to them.

GEORGE

Herodotus. Wasted youth. I read

entirely too much.

George looks back out the window, the other three men

continue talking.

Cut to:

EXT. RESTAURANT- DAY

George hurriedly walks down the street and stops in front of

the door. He stares. He’s nervous. He then quickly goes

through the restaurant door.
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INT. RESTAURANT-DAY

George walks into the restaurant, he takes off his hat and

immediately scans the room for Walter. He doesn’t see him.

He puts he is about to go to the coat check, he starts to

take his coat off, when he hears a voice from behind him

VOICE

I’m glad you came back.

He quickly turns around and sees Walter. He’s close. Very

close. Walter smiles. George doesn’t hesitate, he moves in

and kisses him. It’s amazing.

Cut to:

EXT. RESTAURANT- DAY

George is still outside the restaurant. The fantasy has made

him more nervous. He takes a breath and then enters.

INT. RESTAURANT- DAY

Continuous; George walks into the restaurant, he is almost

out of breath, he looks around for Walter, and doesn’t see

him, but does catch sight of his sister’s wave. He nods at

her and walks to her, all the while his eyes searching the

place for any sign of Walter.

MARGUERITE

I ordered.

GEORGE

Oh okay. Sorry I’m late. Busy day

MARGUERITE

It’s fine. They must love all the

extra work you do there.

George sits. Still looking.

GEORGE

Did you order coffee?

MARGUERITE

Are you okay?

GEORGE

I’d like sugar for mine.

(CONTINUED)
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MARGUERITE

George?!

George stops looking around and stares at his sister.

GEORGE

What?

MARGUERITE

What are you looking for?

GEORGE

What? Nothing. I just, I thought I

recognized someone. Someone from

work.

MARGUERITE

You’re acting peculiar. Are you

sure you’re okay?

GEORGE

Yeah. Sorry. Just tired. Sorry.

Can’t wait to try this cake.

MARGUERITE

Uh-huh.

George calms down and stops looking around.

MARGUERITE

How are you feeling? I mean

about...you know?

GEORGE

I thought we were done talking

about that?

MARGUERITE

I’m just a concerned sister.

GEORGE

Marguerite. I haven’t had a drop of

alcohol in two years. Not a drop.

MARGUERITE

Okay. I believe you.

GEORGE

I mean it’s getting to the point

now where I’m starting to think--

Walter has appeared across the restaurant. He is getting

ready to leave. He’s putting a jacket on. George stops

talking to watch him.

(CONTINUED)



CONTINUED: 27.

MARGUERITE

What?

Walter turns toward George, but does not look at him. He

says goodbye to a fellow worker and starts walking toward

George. George tenses.

MARGUERITE

You’re starting to think what?

George begins to breathe heavier as Walter walks right past

him, almost brushing against his arm, and then out the door.

George has wathced him the whole time. He then turns back to

Marguerite who is confused.

GEORGE

What? I’m starting to think your

suspicion of me is...pathological.

George can’t hide his disappointment and he looks back

toward the door one more time.

MARGUERITE

Your behavior is suspicious,

George. You can’t deny it.

George closes his eyes and hangs his head.

MARGUERITE

Why are you pouting?

George, staring down at the table in angst, suddenly has a

moment of bravery and stands up.

MARGUERITE

What on Earth are you doing? Sit

down.

George just stands there for a moment.

MARGUERITE

George?

George composes himself and walks away from the table.

MARGUERITE

George?

Marguerite doesn’t want to make a scene, so she doesn’t call

after him again. She sits and watches George leave with a

look of exapseration on her face.

Cut to:
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EXT. ARISTON HOTEL- EVENING.

A few minutes later, George is standing across the street

from the baths, staring at the building. He is terrified.

The doorman opens the door to let two guests leave. He then

stays on the outside of the hotel and sees George. George

doesn’t look away this time. And the doorman nods and tips

his hat to him. George takes a really big gulp, and crosses

the street.

EXT. ARISTON HOTEL ENTRANCE-EVENING

Continuous: George walks up to the Doorman who is no longer

looking at him. George stands near him for a minute before

he speaks.

GEORGE

Good evening.

The doorman pointedly looks at George, the look is strange.

George looks away.

DOORMAN

Are you a guest?

GEORGE

What?

DOORMAN

Of the hotel? Are you a guest?

GEORGE

No.

DOORMAN

Just admiring the view?

George looks at Doorman. Doorman is smirking, but his eyes

are straight out. He’s not looking at George.

GEORGE

I was just curious about--

A woman, a guest of the hotel walks toward the door. The

Doorman tips his hat, and smiles at her as he opens the door

for her.

DOORMAN

Good evening, Ma’am.

The woman walks into the hotel. The Doorman goes back to

standing with his eyes straight ahead.

(CONTINUED)
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DOORMAN

You were saying something about

being curious?

GEORGE

Yes. Uh...the basement. I mean,

there’s a sign that says "baths." I

was just wondering. What’s down

there?

DOORMAN

Baths.

Beat. Doorman smiles.

GEORGE

Oh. Okay.

DOORMAN

You’ve been staring for a week now.

GEORGE

Excuse me?

DOORMAN

I’ve seen you stand over there

every night for a week now.

George is mortified and wants to leave.

GEORGE

I was passing by. I live near here.

DOORMAN

Not interested in taking a trip

down there, then?

Beat. Doorman sharply looks at George, and again it throws

him and he looks away.

GEORGE

No. I should go.

DOORMAN

Good evening, then.

George is disappointed in himself and is going to walk away

when he hears two men laughing. He freezes when he sees two

men round the corner and one of them is Walter. The other is

JOHN ROGERS. George is frozen, they’re walking right towards

him. They are engaged in their amusement though, and don’t

look at him. George watches Walter, who is smiling and

touches John on the arm in a way he’s never seen a man touch

(CONTINUED)
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another man, not sexual, just familiar. The two men arrive

at the stairs to the baths. John looks over and sees George.

George feels "caught" John smiles and nods quickly, very

kindly at George. George’s eyes automatically drop to the

ground in shame. He notices John’s socks, just below the

cuff, they’re bright pink. George looks back up as Walter

and John walk down the stairs and disappear. Walter hadn’t

looked at him. George is breathing heavy. He wants to follow

them. Doorman, who is back to staring out, smiles again.

DOORMAN

The winds of Ariston are blowing

tonight.

George snaps out of his mood and realizes the doorman is

still there. He turns to him.

GEORGE

What?

DOORMAN

The winds of Ariston are blowing

tonight.

GEORGE

I don’t know /what that means.

DOORMAN

Secret code.

Doorman once again sharply looks at George. George doesn’t

look away. Doorman flashes a smile. George still doesn’t

look away.

GEORGE

Secret code?

DOORMAN

There’s a cooling room. If you want

to cool off, and you’d prefer not

to cool off alone. You find a

gentleman you think best suits your

company and you say, "The winds of

Ariston are blowing tonight."

Otherwise, if you don’t say it, you

may find the wrong gentleman.

Wouldn’t want to cool off with the

wrong gentleman would you?

George looks back at the stairs, and then back to the

doorman.

(CONTINUED)
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GEORGE

What else is down there?

DOORMAN

Oh, I don’t know. Destiny. Only one

way to find out.

George nods. And walks to the stairs, before he starts down

them he looks at the doorman one more time, who smiles and

nods.

DOORMAN

Have a good evening, sir.

George looks to the bottom of the stairs, there is a door

very dimly lit by the street lights. He walks down. We see

from Doorman’s POV as George walks down the stairs and

disappears.

Blackout:

Fade in on:

EXT. RESTAURANT-DAY

It’s a few days ago. The first time George went into the

restaurant with Marguerite. Walter is in the kitchen talking

to GABRIEL, a young co-worker friend of his. They are

looking at a sketch pad of Walter’s.

GABRIEL

Did you draw this?

WALTER

Yeah.

GABRIEL

It’s incredible.

WALTER

Well, I don’t know about that. It’s

not bad.

The drawing is of a naked man reclined on his back, as if he

were lying in the sun or a sauna.

GABRIEL

Where did you draw this?

WALTER

It’s from memory.
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GABRIEL

Wow. That’s impressive.

WALTER

Well, I remember you said that your

uncle ran a gallery or something.

GABRIEL

My uncle works for Henry Fleming.

Walter looks at him in confusion.

GABRIEL

He founded the society of

illustrators with some artists. I

should tell him about you. He’s not

an artist, he’s a buisnessman but

he has friends.

WALTER

That would be great. You would tell

him about me?

GABRIEL

Yeah! This is really good. You

should bring more of what you have.

WALTER

Yeah. Yeah. I have books filled. I

can bring five or six of them.

GABRIEL

I’ll talk to him and let you know

when.

WALTER

Great. Thank you so much.

Gabriel has loaded a tray of food and then picks it up and

exits. Walter puts his sketchbook under a counter, and then

heads back to the dining room.

INT. RESTAURANT- DAY

Back in the main dining room. Walter walks up to a

customer’s table. The customer is JOHN O’KEEFE, a gentleman

he knows from the bathhouse. Juan is reading the paper. At

some point in the background, George and Marguerite will be

seen. Walter never notices either of them.

(CONTINUED)
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WALTER

Anything happening in the world I

should be aware of?

Eyes still on the paper.

O’KEEFE

How do you put up with people all

day long?

WALTER

(Sarcastically)

Whatever do you mean? I love

people. I love them so much.

O’Keefe puts the paper down and looks sternly at Walter.

O’KEEFE

Why haven’t I seen you in two

weeks?

WALTER

What are you talking about, you

were here two days ago?

O’KEEFE

You know what I’m talking about?

You haven’t been there for two

weeks now.

WALTER

I was...busy. Why? You miss me

there?

O’KEEFE

The conversation is not the same

without you. And here....well, we

can hardly feel free to speak here.

WALTER

Are we not speaking right now.

O’KEEFE

There’s someone I want you to meet.

WALTER

Again? Juan, really, how do you

find so many people worthy of

introductions?

O’KEEFE

Why haven’t you met even one?
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WALTER

I don’t suppose that’s really the

point. Why would I want to look for

something that can only exist in

the shadows in the middle of the

night.

O’KEEFE

Do you think it’s a disease?

Beat. Walter doesn’t want to talk about this.

WALTER

I don’t know. I don’t think about

it.

O’KEEFE

You don’t think about it? It’s all

I think about.

WALTER

We’re different men, Juan.

Walter runs his hand through his hair, he does this when

he’s uncomfortable. He smiles at O’Keefe, who is looking at

him like he has something important to say.

O’KEEFE

Walter.

WALTER

Yes, John?

O’Keefe can see Walter is uncomfortable. He smiles at him.

O’KEEFE

You should come by tonight.

WALTER

Yeah. Yeah, I’ll consider it.

Walter pats his arm as he walks away. O’Keefe then sees

George, who is staring at Walter watching him walk away.

Before the scene changes we hear Greenthal’s voice

GREENTHAL (V.O)

Mr. Bennett, this charge is very

serious. The criminality of just

the accusation is damaging.

Cut to:
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INT. PRISON VISITING ROOM-

It is the first day of the trial. The opening arguments have

been made. Walter looks very distraught. Greenthal is all

business. He may sound empathetic, but he is far from it.

WALTER

I’m innocent of these charges.

GREENTHAL

Let’s talk about these witnesses.

Greenthal consults his notepad.

WALTER

There all cops. You know how

crooked this police department is.

GREENTHAL

There not all policeman, Mr.

Bennett. We just got word that some

of the gentlemen from the baths are

considering testifying to reduce

their own sentences.

WALTER

Well, how can their testimony be

considered valid? They’re being

coerced obviously. You know the

police did this last year with that

trial against those colored kids.

GREENTHAL

Believe me, I’m on your side, but I

have to ask you again. How much of

what is being said is true?

Walter closes his eyes, his head is bowed.

GREENTHAL

If you’ve been lying to me, I can’t

help you. I don’t know how to

properly defend you, if you don’t

tell me everything.

Walter opens his eyes and looks at Greenthal.

WALTER

I’ve told you the truth.

GREENTHAL

All right. All right. Then we stick

to the plan. How are you?
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Walter doesn’t answer he looks away and wants to say how he

really is, but he knows he can’t. He just nods slowly.

GREENTHAL

All right, get some sleep tonight.

I’ll see you in court tomorrow.

Walter nods and as Greenthal gets up and walks away tears

fall from his eyes. He wipes them quickly so no one will

see.

Cut to:

EXT. OLD APARTMENT BUILDING- NIGHT

INT. WALTER’S APARTMENT- NIGHT

The night George saw Walter for the first time. Walter is

cooking. His apartment is a tiny studio. He has very little

in it. A stove, a bed, a chair, a wardrobe. A small bathroom

in the corner has a curtain that separates it. There are

drawings all over the walls and on the table. The drawings

are crudely hanging on the wall. They are all of men, in

different postions, some nude, some clothed. They are at

various stages of quality, some of them are old and are less

advanced than others. Walter is stirring a stew that he’s

making.

Cut to;

INT. WALTER’S APARTMENT- NIGHT

Later that same night. Walter lies on his bed, in pajamas,

on top of the covers. He is lit by a single candle nearby.

He stares at the ceiling. Then he sees that his hand is

making a shadow in the light of the candle. He starts to

move it, and watches the shadow move.

Flashes of shadowy images appear.

A man’s body in shadow.

The sound of breathing.

Two men’s hands touching.

A low moan.

Two bodies merged into one shadow.

A gasping for air.
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Walter’s hand moving in the shadow.

Two men.

Walter’s hand.

Two men.

Heavy breathing.

Faster and faster, these images repeat. Finally, they stop

as Walter bolts up in bed, the movement blowing the candle

out. He sits in the dark for a moment, until he gets out of

bed to get dressed.

Cut to:

EXT. THE ARISTON HOTEL- NIGHT.

Later that night, Walter turns the corner of the hotel and

walks down the steps to the baths.

Cut to:

EXT. A LONG ISLAND HOME- DAY

A small, suburban home.

INT. BENNETT HOME- DINING ROOM

It’s a few days later. Walter and his Mother ALICE are

sitting at the dining table with plates of food in front of

them. Walter picks up his fork.

ALICE

Do you not say Grace, anymore?

Walter puts his fork down. And folds his hands in front of

him. They each say Grace silently, Alice crosses herself

when she’s done. Walter then does the same. They both say

"Amen," and then begin eating.

ALICE

How’s your job?

WALTER

Fine.

They continue eating. Neither of them uncomfortable, they

just don’t have a lot to say to each other.
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ALICE

You need a haircut.

Walter, chewing, nods his head.

ALICE

You need a wife. She would tell you

these things.

Walter stops nodding. He looks at his mother and then

deliberately away from her.

ALICE

What? It’s true. A wife wouldn’t

let your appearance be so informal.

WALTER

What does that mean?

ALICE

You look poor.

WALTER

I am poor.

ALICE

You look poorer than you are.

WALTER

Than you think I am, you mean.

They continue eating.

ALICE

Your brother sent a letter.

WALTER

Did he?

ALICE

Yes. He sends his regards.

WALTER

Does he?

ALICE

Do you have to ask it like that?

WALTER

Why are you making it up?
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ALICE

I beg your pardon?

WALTER

I know he didn’t ask me, mother. We

both know.

ALICE

I will never understand the rivalry

between the two of you.

WALTER

It’s not a rivalry, mother, I’ve

told you that a hundred times.

ALICE

Well, what am I supposed to think?

You won’t speak to him, he won’t

speak to you. I have no idea what

happened.

WALTER

Nothing. Nothing happened. He hates

me.

ALICE

He does not hate you. Why would you

say that?

WALTER

It’s...he never liked me, ma. I

don’t want to talk about it.

They continue eating. Alice looks at Walter as if she wants

to ask him something, but isn’t sure what. He does not look

at her.

ALICE

I’m glad you came to visit.

WALTER

Yeah. Yeah. Me too.

Cut To:

INT. BENNETT HOME FRONT ROOM-DAY

Walter is putting his coat on to leave. Alice is watching

him, she looks a little sad.
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ALICE

I wish you could stay longer.

WALTER

I told you I had to work.

ALICE

I know. How is your apartment?

WALTER

Just as small as it was when you

were there.

ALICE

Why do you insist on living in the

city?

WALTER

Because I like it, ma. Okay. I like

it. I don’t expect you to

understand.

Alice puts his hat on him. He rolls his eyes.

ALICE

I know. You’ve always been certain

that there are just so many things

that I don’t understand.

She holds his face in her hands and looks at him.

ALICE

It’s good to see you.

WALTER

Yeah. you too.

He starts to go.

ALICE

I’ll see you next Sunday. Behave

yourself.

He turns to her.

WALTER

Bye.

ALICE

I love you.

He is mostly out the door as she says this. He doesn’t say

it back. He shuts the door.
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Cut to:

EXT. NEW YORK STREET- NIGHT

Later that night, Walter and JOHN ROGERS are walking down

the street toward the bathhouse.

JOHN

You lied to your mother? Isn’t that

blasphemous?

WALTER

What should I have said? Aren’t we

supposed to lie to our mothers

about...stuff like that?

JOHN

I don’t lie to my mother.

WALTER

You tell her about you?

JOHN

Well no, she’s dead.

Walter slaps John’s arm.

JOHN

So what is this awful thing that

happened between you and your

brother?

WALTER

Nothing. I don’t want to talk about

it.

JOHN

Why do you always tell me half of a

story? You give me a hook, a nice

set up and then you never fail to

disappoint with the climax.

WALTER

I’m going to pretend I don’t know

what you’re talking about.

JOHN

You know that’s your biggest

problem.
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WALTER

What is?

JOHN

You don’t know how to avoid things

and yet, you never face anything.

WALTER

I don’t think you know me well

enough to suggest that I never face

anything.

JOHN

Have you even made a second friend

there?

WALTER

Oh, are you implying you’re my

friend?

JOHN

You know what I’m saying.

WALTER

I don’t want that part of my life

to...disrupt any other part.

JOHN

Oh my god.

WALTER

What?

JOHN

That part? That part is your life,

my friend.

WALTER

No. No, that’s...it’s a sickness.

You know that.

JOHN

I’m not having this talk with you

again.

WALTER

Can you stop? I mean, I get through

most of the week, sometimes two

weeks, but then, I can’t sleep, or

eat. I get jittery. And I end up in

the dark, like a shadow, stealthily

walking the city like a deranged

criminal. I don’t know.
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Beat.

JOHN

Did something bad happen to you as

a child?

WALTER

God, I hate you.

JOHN

(Mocking)

Oh, I’m Walter, I’m a deranged

shadow.

WALTER

Why? Why do I walk with you?

They round the corner to the bathhouse laughing. George is

in the background with the doorman.

JOHN

I mean it. It’s amazing how you

avoid so many things.

WALTER

I’m going to start avoiding you.

JOHN

You wouldn’t dare. I’m your most

fancy friend. After you, sir.

They are stopped at the stairs, Walter goes first, John sees

George, he smiles and nods at him and follows Walt down.

INT. ARISTON BATH-ENTRANCE

George slowly enters the bathhouse, there is a Cashier at a

desk staring at him as he walks through.

CASHIER

Good evening.

GEORGE

Good evening.

George awkwardly closes the door and walks up to the desk.

CASHIER

It’s one dollar.
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GEORGE

Excuse me?

CASHIER

The baths are one dollar.

Cashier puts his hand out for cash. George nervously takes

his billfold out of his breast pocket and fumbles through it

until he has the dollar. He hands it to the cashier. The

cashier puts the dollar into a metal box. He then turns a

large book to George.

CASHIER

Please sign the register.

GEORGE

Why?

CASHIER

Records. Occupancy purposes. We

can’t let you in if you don’t sign.

George takes the fountain pen that’s on the desk and slowly

dips it into the ink pot and signs. As he does, the Cashier

grabs a sheet from under the desk and puts it on the desk.

George finishes signing, and the cashier checks it. He looks

at George and then back at the register. He accepts it.

CASHIER

Dressing room three. Down the first

hall on your right. No clothes.

Only the sheet.

George is too nervous to speak. He nods and takes the sheet.

He then starts toward the dark corrider.

CASHIER

Enjoy.

INT. ARISTON BATHHOUSE CORRIDER- NIGHT

Continuous: George walks into the corrider. It’s a dark

hallway. He can hear sounds of men talking, of water

splashing in a pool, all seem pretty distant. He walks until

he sees dressing room 1 and then 2 and then 3. He stops at

the door. He reaches to open it and closes his eyes.
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INT. DRESSING ROOM 3- NIGHT

Continuous: George looks in the room from the doorway, it’s

empty. There are cubbies, mostly empty, but a few have

clothes stashed in them. There’s a bench, like in a locker

room in the center. A shadowy figure of a man walks behind

him, nervous, he moves quickly into the room and closes the

door. He goes to the bench. He sits on it. He’s losing his

nerve. He hangs his head. The only thing he can hear is his

own breath. He’s so nervous, his breath is breaking. He then

hears laughter from beyond the walls. It’s Walter. He stands

and resolves to do this. He goes to a cubby and slowly takes

his clothes off and puts them, neatly folded, into one of

them. Then, naked, he takes the sheet and carefully wraps it

around himself, tightly, covering as much of himself as he

can.

Cut to:

INT. ARISTON BATHHOUSE CORRIDER- NIGHT

George walks through the corrider toward the sound of

voices. He reaches the parlor.

INT. ARISTON BATHHOUSE PARLOR- NIGHT

Continuous: George is at the entrance of the parlor. The

gaslights overhead give the room a soft yellow glow, and

there are about ten men, socializing. Nothing strange.

George looks around, he sees two men smoking cigars in

leather chairs, discussing business, he sees two other men

lounging on a bench laughing with each other. A man is

stretching, as if he’s about to exercise. George stands in

the doorway for a moment, and then he goes to take a step,

then another, and he crosses the parlor, men occasionally

make eye contact and smile or nod, everything seems fine.

Then he sees Walter. Walter enters the parlor from another

corrider. George backs out of the parlor into a different

corrider to watch from the dark. He watches Walter walk

seductively across the parlor, making eye contact with the

man who’s strecthing. They share a moment, George doesn’t

like it. Walter walks to the far side of the parlor where a

cloud of steam has gathered, the steam room, he turns to the

man stretching and winks at him, then Walter disappears into

the steam. George stands in the corrider when suddenly he

hears noises. The sounds of groaning, of heavy breath. He

looks down the corrider, it’s dark but shadows seem to be

moving all around him. The sounds get louder. He walks back

into the parlor. He stands facing the wall of steam that’s

in front of him. He notices the man strecthing didn’t follow

Walter. He then takes a moment, and slowly, very, very
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slowly walks toward the steam and we watch as he disappears

into it.

End of Episode.


